
PSPF: INTERVIEW WITH ANTONELLO TURCHETTI

From November 14 to 23 will be held in Perugia Italy, this year's Perugia Social Photo Fest 
(PSPF) --  the flagship event that explores how photos can be used to help improve wellbeing 
and reduce social exclusion whether used for therapeutic purposes or in "Social Action" Projects 
to  produce positive social and individual change. 
I thought you might like to hear about it directly from the Festival's Organizer and Artistic 
Director, Antonello Turchetti. Below, then, is the summary of a much longer conversation that 
we had about the festival. 

Question:  The PSPF reaches its third year and is evolving every year richer. What challenges lie 
ahead? 

Answer:  The Festival was born with the idea to trigger and advance social change.  In its past 
two years, it has met with great success and this has encouraged us to expand our projects. 
It has been hard work not only to keep attention on the festival throughout the year, but 
especially to bring forward thinking and action. 

For this reason we opened the section "Space Lab" with its laboratories, for projects during 
the year also. We then embarked on a project like Cosmorama, which is a precursor to a real 
place in the network experiences related to phototherapy and therapeutic photography. 

In the near future it is expected that we will expand the business, opening up a broader 
human territory, whether for the rest of Italy or even all of Europe, making sure that the results 
will become material for reflection and thus lead to integrate the program of the next festival. 
A first result are important numbers of participation in the "Call for entries" [for the exhibition], 
which I hope will attract more attention from the public and private funders. 
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Question:  I imagine that the difficulties that present themselves to those who must carry out a 
project as articulated are indeed many. What was the biggest? 

Answer:  The biggest difficulty is finding the funds. Nevertheless, this year we are preparing a 
festival of high quality, which is not just a showcase of photographic exhibitions, but rather a 
moment of true depth and meeting at multiple levels. 

With great sacrifice we have made all the events free, apart from the workshops day -- 
however, they have a very low price; and even those who want to attend all three workshops in 
introductory nature - that is, those of Oliviero Rossi, Judy Weiser, and Lucia Compostu - will pay 
only € 50 in full. 

These results have to give credit to all the people who revolve around the event. The festival 
is really an entity, made up of many people who - to varying degrees - work together: those who 
actually support me to artists who decide to come to the festival without a cachet, because they 
support the activities of the festival; by the people who give us € 10 for fundraising to those 
who tell us: "You have changed my life. I will support you always. " 

Question:  How did the idea of the theme for this year ("resistance") arise?  Resistance can be 
understood as a hold-out, or as a simple object blocking, both in their individual experience 
daily at the social level. 

Answer:  The title, carried out at multiple levels, it was actually that of resiliency: examining 
how art - not necessarily the language of photography - it can be a tool of resistance / 
resilience; thinking about the meeting with emergency and a series of training activities for the 
public, ranging from the conference, meeting, workshops. 
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Resistance [in this situation] - is meant to also be understood as resilience - it is many things. 
It 'a strength of the company, as well as the individual'. There is talk of social resilience when 
the community faces a difficult period and that is what we are experiencing. 

"Resist" has become, therefore, the key word in this edition, the "concept", but everything is 
based on the concept of resilience. And the "resist", in this context, is understood as a 
transforming what at the moment is negative into something positive. 

What we talk about is an active resistance and also shared, a join forces, not a mere object. 
It's a saying: "This is the fact; This is the resource that I have at the moment. " It is not so much 
to change all of a sudden the outside, but to build changing my inner attitude towards the 
outside. Resilient people are not superheroes, but people who daily continue. 

Question:  The word "resist" contains in itself "exist." Quest'esistere is thought, therefore, as a 
becoming, a becoming rather than a pure being, identity-based? 

Answer:  The choice of that word, in fact, depends on the fact that in it the word "exist." 
Moreover, the resist can be thought of as an existence based on resilience. 

Resist and exist, go together to the point that the awareness of who we are and our 
potential is the first step towards resilience. We can not be resilient if you do not accept our 
existence, because to accept it means understanding what are our resources. 

Compared to the festival then there is a literally give visibility and voice to those 
organizations that in one way or another can be hidden or that are told only in certain 
circumstances, not otherwise seem to be not having the chance to speak. 
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As in the case of "another family", the exhibition of Irina Popova, in which the humanity of 

an addict is represented in its entirety beyond the traditional frameworks of judgment, which 
would lead to social stigma. The protagonist of the work of Irina is not "just an addict" is a 
human being with its own life does not fit in and not be placed; that takes nothing away from 
his humanity. The existence of this man looks like something in the here and now, but also 
becomes something in the making at a time when even one of the people who come to see the 
festival will be able to understand this nuance of meaning. 

"To cultivate humanity must be linked to other human beings and recognize them": this is 
the key to the festival. 

Question:  How did you select the works to be presented in the exhibition? 

Answer:  Out of 117 works from all over the world, we selected 4 projects. The choice was 
difficult, and it was aimed at identifying projects that contain a clear and precise message on 
the therapeutic use of the photograph. The idea was to reward projects that have a precise 
methodology of approach, beyond the purely aesthetic value or conceptual similarity of the 
images. 

In particular, one of the winning entries in the photography section therapeutics, to Delila 
Marika Bertoni, despite having strong artistic and aesthetic connotations, was different from 
other projects, because it was already structured as a method of work; and there we saw a 
potential not only for herself. 

Other projects, however, as they certainly had a strong therapeutic impact in their creators, 
they were not as good in conveying the discussion of the application of photography as a 
precise tool for therapy or personal well-being. 

There is great confusion about the concepts of phototherapy and therapeutic photography, 
[and this Festival and its exhibitions will try to reduce that confusion]. 
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Question:  In quell'accezione photography is primarily a tool for change, and not just personal, it 
is not seen as a bearer of messages aesthetic or artistic end in themselves. 

Answer:  Apart from the fact that the aesthetic component is present, the photograph becomes 
a vehicle to communicate and express themselves, not an end. The social photography, in this 
logic, takes on a very broad and extended meaning. 

There are works, such as Jay Sullivan, who have great aesthetic value to me; and his research 
has certainly been therapeutic for him in the first person, but at the same time is a great 
reflection on a universal level: this is something that everyone can do after the loss of a person 
who may have loved or hated, but that gave him life. 

Loredana De Pace and Fausto Podavini have not had a moment of hesitation, as they are 
immersed in the world of photography more than attention turned to therapy, the emotional 
impact of that work was also great about them. 

Last year Podavini had exhibited at the festival for the same reason: not because he won the 
Photo Worldpress, but because his work dealt with in a certain way the issue of Alzheimer's. 

Alongside his work, photographically flawless, moreover, we presented to Alessia Lombardi, 
who had proposed a work photographically rather weak, but of power emotionally unheard of. 
She had represented the Alzheimer of her mother, trying to re-create the confusion that this 
time she experienced through a ruse: to place in front of the camera lens, the lens of a 
kaleidoscope, the first toy that her mother had given her. 

The kind of choice that we make is designed to ensure that an average viewer, closer to the 
festival without any special tools, remains impressed by an exhibition and it comes out with a 
new suggestion [new ideas]. 

We intend to open questions, not give answers, because everyone has their own: this is our 
goal.  It's obvious that then we should also take into account the aesthetic construction of the 
festival, but:  our primary focus is to photography as a tool for social reflection. 
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Question:  At the end of this talk [now], I would like to ask you if there is a question you wish 
you had been asked? 

Answer:  Perhaps, simply, a "how do you feel?". Or rather, I wish someone s'informasse [?] on 
how to live all of this:  to be the president, the creator, the one that nonetheless must always 
have the energy to carry out the projects put in place. Often become the symbol of a reality, but 
escapes that one can also have a weak party. 

Sometimes I ask myself questions about all of this path, which talks so much about me, it's 
my way of life. 

It happens that I wake me up at night wondering why I do it, because I spend so much 
energy taking away every day to my private life. But then I get the email from someone who 
told me: "Continue because what you have brought into my life through this festival is 
something important, because it can continue to change the lives of other people ...". 

If I think about this, and what can still grow the festival - not as a container for photographs, 
but as a container of opportunities, reality project, meetings, changes - I get emotional. So even 
though I'm afraid, given the difficulties that this could all end up, thinking of all the good that 
produces so many people and so many levels, "resist." 
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